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MASS HYMN: PRZY OBCHODZIE...
HISTORY, MODIFICATIONS AND CONTEMPORARY PRACTICE

Abstract. Polish Mass hymns have quite a rich history and constitute an important, yet still
insufficiently studied segment of the native Polish musical-liturgical tradition. In a strict sense, they
are songs arranged specifically to be performed by all during the liturgy of the Mass. Historically, they
were primarily nine-part cycles, modelled on the Ordinarium and Proprium Missae. They thus usually
had the following structure: Introit, Gloria, Gradual, Credo, Offertory, Sanctus, Beneditus, Agnus, Ite
missa est. One of the 105 Polish mass songs is a cycle intended for Marian feasts: Przy obchodzie...
It was printed first time in Attachment IT to Mioduszewski’s Spiewnik Koscielny. There are a total of
35 source transmissions of this Mass song not counting all editions: Rev. Jan Siedlecki’s Spiewnik
Koscielny, Skarbiec modlitw i piesni and Droga do nieba. To thoroughly examine the research
material, this study employs an integrated methodology combining historical source inquiry,
comparative and stylistic analysis, as well as liturgical interpretation. The article presents melodic
as well as textual variants of this hymn, which were discovered on the basis of a search. Particular
attention is devoted to the problems associated with adapting the hymn’s text to the renewed liturgy
after the Second Vatican Council. In addition to presenting the history of this song, the present study
also attempts a reinterpretation of the individual texts which functioned in tradition and replaced
the ordinarium missae, thus making it possible to preserve the hymn from oblivion and to indicate
concrete possibilities for its use within contemporary liturgical practice.

Keywords: Church music; Church song; Music sources; Polish church songbooks; liturgical books;
celebration of the Holy Mass

INTRODUCTION

Polish mass hymns possess a rich and multifaceted history. In her study on
the subject, Sister Bolestawa Bielawska identified two distinct understandings of
this repertoire. In a broader sense, the term may refer to any songs that, regardless
of their textual content, maintain an intrinsic connection with the celebration of
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the Holy Mass — encompassing all chants, hymns, and sequences. In a narrow-
er sense, however, mass hymns are those specifically composed for congrega-
tional singing during the Eucharistic liturgy.! Historically, these were primarily
nine-part cycles modeled after the Ordinarium and Proprium Missae, typically
comprising: Introitus, Gloria, Graduale, Credo, Offertorium, Sanctus, Benedic-
tus, Agnus Dei, and Ite missa est.> Nevertheless, Polish mass hymn cycles did
not always retain this full structure and were sometimes simplified. The first
known Polish mass hymn in the strict sense is Kirie, Oycze Laskawy, printed
in Torun in 1696, though it likely dates back to the mid-17th century.® These
hymns experienced a notable flourishing in the 19th century, particularly evident
in the Zbior piesni naboznych, published in Pelplin in 1871, which includes as
many as 42 settings of so-called “Polish Masses.”* From the end of the 19th cen-
tury, however, the singing of mass hymns in vernacular languages met with oppo-
sition from the Cecilian movement. Influenced by such tendencies, efforts were
made to remove Polish hymn cycles from the so-called parish High Mass (suma
parafialna).’ Nonetheless, throughout the 20th century, Polish hymnals continued
to publish these mass settings willingly.®

Shortly before the Second Vatican Council, mass hymns were a vital element
of the liturgical repertoire in the Diocese of Katowice, where the faithful would
sing them — even substituting for the Ordinary parts of the Mass — based on an un-
written indult inherited from the Diocese of Wroctaw.” As recently as the early
21st century, complete cycles of Polish mass hymns were still printed in the Dro-
ga do Nieba prayer book.® These hymns remain in use today, albeit in a reduced

! Bolestawa Bielawska, “Polska pie$n mszalna do 1914 roku,” in Studia z dziejow liturgii
w Polsce, part 3, ed. Wactaw Schenk (Lublin: Wydawnictwo Towarzystwa Naukowego Katolick-
iego Uniwersytetu Lubelskiego, 1980), 119.

2 Bielawska, “Polska pie$n mszalna do 1914 roku,” 156.

3 Bielawska, “Polska piesn mszalna do 1914 roku,” 174.

* [Szczepan Keller], Zbiér piesni naboznych katolickich do uzytku koscielnego i domowego
(Pelplin: Jan Nepomucen Roman, 1871), 6-76.

5 Bielawska, “Polska piesn mszalna do 1914 roku,” 172.

¢ Jan Siedlecki, Spiewnik koscielny z melodiami na 2 glosy zawiera piesni polskie i spiewy
tacinskie oraz rozne nabozenstwa i modlitwy. Wydanie jubileuszowe (1878—1828), ed. Wendelin
Swierczek, and Bolestaw Wallek-Walewski (Krakow: Missionary Fathers, 1928), which includes
18 polish mass settings.

7 Romuald Rak, Wychowanie eucharystyczne w diecezji katowickiej (1922—1972): studium
historyczno-pastoralne (Lublin: Katolicki Uniwersytet Lubelski, 1974), 68.

8 Droga do nieba, Katolicki modlitewnik i Spiewnik, ed. Migdzydiecezjalna Komisja ds. Litur-
gii, Duszpasterstwa Liturgicznego i Muzyki Koscielnej Diecezji Opolskiej i Gliwickiej (Opole: Wy-
dawnictwo i Drukarnia Swietego Krzyza, 2001), 640—668.
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textual form, in collections such as Droga do Nieba, the Spiewnik koscielny of
the Archdiocese of Katowice, and Fr. J. Siedlecki’s Spiewnik koscielny.’ This
decline in the number of mass hymns is directly related to the explicit prohibition
against substituting the Ordinary parts of the Mass with other chants.'® Among
the few mass hymn cycles still in use is Przy obchodzie, traditionally sung during
Marian feasts and memorials. The aim of this article is to present the history of
this particular hymn, explore its melodic variants, and propose potential ways to
incorporate it into the post-Vatican II liturgy.

1. SOURCES OF THE MASS HYMN PRZY OBCHODZIE...

Among the 105 Polish mass hymn cycles listed by Sister Bielawska is Przy
obchodzie..., intended for Holy Mary."" Based on an extensive source query,
the collections that transmit the text of this hymn are listed below. '

Piek — Piekoszewski Karol, Dostateczny Spiewnik koscielny i domowy wraz
z ksigzkq modlitewnq z poleceniem Jasnie WW. XX. biskupow wroctawskich dla
wygody katolikow z roznych ksigzek i Spiewnikow zebrany i utozony, Niemieckie
Piekary 1850.

Spw 1 — Spiewnik koscielny i ksigzka modlitewna [Niemieckie Piekary 1850].
Jan — [Antoni Janusz], Praca codzienna, coroczna i catozywotna kazdego chrzes-
cianina katolickiego albo: Ksigzka modlitewna i kancyonat dla katolikow,
z roznych ksigzek modlitewnych i spiewnikow zebrana, Cieszyn 1858.

Olt— Ofttarz ztoty czyli zbior nabozenstwa dla chrzescijan katolikoéw z przydaniem
piesni naboznych z ksiqg przez KoSciot sw. potwierdzonych dla uzytku wiernych
utozony, Krakow 1861.

K 1 - Kancyonat katolicki mniejszy i razem ksigzka modlitewna wyjeta z ,, Pracy”
$p. ks. Antoniego Janusza plebana Zebrzydowskiego i z dodatkiem osobliwszych
nabozenstw i piesni i wydana przez ks. Jana Zmijke wikarego we Frysztacie,
W. Opawa 1863 (and later editions).

9 Droga do nieba, 968-969; Antoni Reginek, ed., Spiewnik koscielny (Katowice: Ksiegarnia
$w. Jacka, 2005), 20; Jan Siedlecki, Spiewnik koscielny, wydanie XLI, ed. Wojciech Katamarz, and
Andrzej Ziotkowski (Krakow: Wydawnictwo Instytutu Teologicznego Ksiezy Misjonarzy, 2015),
554-555.

10 “Instrukcja o muzyce koscielnej, zatwierdzona na 377. Zebraniu Plenarnym KEP w Lublinie,
14 pazdziernika 2017 r.,” Akta Konferencji Episkopatu Polski 29 (2017): no 14.

I Bielawska, “Polska piesn mszalna do 1914 roku,” 171.

12 The compilation is arranged in chronological order. The abbreviations used, as well as
their further usage throughout the article, follow: Antoni Reginek, Piesni nabozne Franciszka
Karpinskiego (Katowice: Ksiggarnia §w. Jacka, 2005).
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Kell — [Szczepan Keller], Zbior piesni naboznych katolickich do uzytku kosciel-
nego i domowego, Pelplin 1871.

Zup — Zupetny Spiewnik i ksigzka do nabozenstwa, Mikotow [1880].

Kuhn — Jozef Kiihn, Katolik w modlitwie czyli Ksigzka do nabozenstwa oraz
Spiewnik koscielny, Gliwice 1889.

K 2 — Katolicki Kancyonat czyli zbior najpotrzebniejszych i najpiekniejszych
piesni koscielnych na caly rok Panski zebrany z ksigg przez cenzure duchowng
aprobowanych, Raciborz 1893.

GH — Ryszard Gillar, Hoffmann, Spiewnik dla ludu katolickiego oraz ksigzka do
nabozenstwa, Bytom 1895 (and later editions).

Dn 1 — Ludwik Skowronek, Droga do nieba Ksigzka parafialna do nabozenstwa
dla katolikow kazdego stanu i wieku. Opracowat Ks. Ludwik Skowronek, probo-
szcz w Bogucicach, Raciborz 1903 (and later editions).

Dn 2 — Ignacy Bohm, Droga do nieba, czyli Ksigzka do Nabozenstwa dla wszyst-
kich katolikow z dodatkiem Nieszpornych Psalmow, Drogi krzyza Jezusowego,
Gorzkich Zali i najuzywanszych Piesni, Gora Swigtej Anny 1905 (and later edi-
tions).

Chrz — Jan Chrzaszcz, Najstodsze Serce Jezusa, czyli Nabozenstwo do Serca Je-
zusowego i Niepokalanego Serca Najsw. Panny Maryi z dodaniem najpowszech-
niejszych i najuzywanszych nabozenstw i piesni na caly rok koscielny. Na nowo
opracowal ks. Jan Chrzgszcz Doktor sw. Teologii, Gora Swietej Anny 1910.
Chw — Chwalcie Pana! ksigzka modlitewna i spiewnik dla miodziezy wyda-
ny przez “Dziedzictwo blog. Jana Sarkandra dla ludu polskiego na Slgsku”,
Cieszyn 1917.

P 1 — Piesni pgtnicze dla pgtnikéw do Wielkich Piekar i Swietej Anny, Krolews-
ka Huta [post-1918].

Sk — Skarbiec modlitw i piesni, Ksigzka diecezjalna do nabozenstwa dla kato-
likow kazdego stanu i wieku wydana z polecenia J. E Ks. Biskupa Stanistawa
Adamskiego przez grono ksiezy diecezji katowickiej, Katowice 1935 (and later
editions).

It is also possible to distinguish a group of collections that not only transmit
the melodies of the Przy obchodzie hymns, but in some cases also preserve
the associated texts.

Miod — Michat Marcin Mioduszewski, Spiewnik koscielny: czyli piesni nabozne
z melodyjami w kosciele katolickim uzywane a dla wygody kosciotow parafi-
Jalnych przez X. M. M. Mioduszewskiego zgrom. XX. Miss. zebrane, Lipsk 1849.
Nach — Chorat czyli Dostateczny zbior melodyj do przeszto 700 piesni katol-
ickich w jezyku polskim. Utozony na cztery glosy do grania na organach i sSpi-
ewania przez Jozefa Nachbar, nauczyciela przy Krél. Katol. Seminaryum naucz.
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w Paradyzu, a wydany przez ks. Bernarda Bogedain, radce rejencyjnego, duchow-
nego i szkolnego w Opolu, Berlin 1856.

Maz — [Jézef Mazurowski], Melodye do zbioru piesni naboznych katolickich dla
uzytku koscielnego, utozone do grania na organach i spiewania na cztery gtosy,
Pelplin 1871.

Sch — Emilian Schindler, Chorbuch, enthaltend die harmonisirten Melodien zu
den Gesdngen des Lehnerschen, Onderer schen und Janusch’schen Kanzio-
nales, dann Responsorien und iiber hundert Vorspiele verfasst von A. Schindler,
Teschen 1890.

Siedl 1 — Jan Siedlecki, Spiewniczek zawierajgcy piesni koScielne z melodyami
dla uzytku wiernych, Krakow 1901 (and later editions through 1928).

Gill — Ryszard Gillar, Zbior melodyi dla uzytku koscielnego i prywatnego, By-
tom 1903.

Fl — Tomasz Flasza, Spiewnik koScielny katolicki czyli najwiekszy podrecznik dla
organistow w kosciotach katolickich zebrany staraniem Towarzystwa wzaj. Pom-
ocy organistow dyecezyi krakowskiej utozony na 1 glos z organem lub na 4 glosy
mieszane, part Il and 111, Krakow 1909.

Hop — Karol Hoppe, Choratl czyli towarzyszenie organ do ksigzki parafialnej
,,Droga do Nieba” wydania ks. radcy duchownego Ludwika Skowronka probo-
szcza w Bogucicach, na Gérnym Slgsku, Raciborz 1920.

Sied 2 — Jan Siedlecki, Spiewniczek zawierajgcy piesni koscielne z melodyami dla
uzytku mtodziezy szkolnej, Krakow 1920.

Siedl 3 — Jan Siedlecki, Spiewnik koscielny z melodiami na 2 glosy zawiera
piesni polskie i spiewy tacinskie oraz rozne nabozenstwa i modlitwy, Krakow
1928 (and later editions).

Gaj — [Robert Gajda, Karol Hoppe], Choral do ksigzki diecezjalnej Skarbiec
modlitw i piesni, part I [Katowice 1939].

ChSl 1 — R. Dwornik, J. Jakac, R. Rak, Chorat do modlitewnikéw Slgskich, part
1, Katowice 1966.

ChOp — Chorat opolski, part 1V, ed. H.J. Sobeczko, Opole 1993.

Dn 3 — Droga do Nieba, Katolicki modlitewnik i spiewnik, Opole 2001.

SAK — Spiewnik koscielny, ed. A. Reginek, Katowice 2005.

ChSI 2 — Choral slgski, part I, ed. A. Reginek, Katowice 2007.

ChDn — Chorat ,, Droga do nieba”, akompaniament organowy do spiewow z ka-
tolickiego modlitewnika i spiewnika Droga do nieba, part III, ed. J. Waloszek,
Opole 2009.

Waw — Spiewnik wawelski, towarzyszenie organowe, part II, Krakow 2012.
Siedl 4 — Jan Siedlecki, Spiewnik koscielny, pub. 41, ed. W. Kalamarz, Krakoéw
2015.
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The hymn Przy obchodzie, according to the conducted source analysis, was
first printed in Supplement II to Fr. Mioduszewski’s Spiewnik koscielny, published
in Leipzig in 1849." In this collection, the author included both the melody and
the full text of the hymn. Altogether, there are 35 documented historical sources
of this mass hymn, excluding later editions such as Spiewnik koscielny by Fr. Jan
Siedlecki, Skarbiec modlitw i piesni, and Droga do Nieba, in which the cycle
is still being published." Among the collections examined, we can distinguish:
16 prayer books that contain only the textual content of the hymn; 5 choral col-
lections that transmit the melody, and 14 publications that present both the text
and the musical line. Research further indicates that Przy obchodzie exists in two
distinct textual versions and seven melodic variants. Across the various prayer
books and chorals, both textual and musical variability is observed. Moreover,
this cyclical mass hymn demonstrates strong melodic dependence on two other
Marian hymns: O Maryjo, przyjm w ofierze and Tysiqc razy pozdrawiamy Ciebie.

2. CONTENT AND MELODIC VERSIONS OF THE HYMN
PRZY OBCHODZIE...

Determining the origin of the hymn is particularly challenging. No sources
identify the author of the text, and out of the seven known melodic variants,
only one has a known composer. The hymn likely originated in the first half of
the 19th century, which coincides with the general emergence of most Polish
mass hymn cycles.'” Despite the lack of explicit attribution, it may reasonably be
assumed that the hymn is of Silesian origin, as it was primarily reprinted in col-
lections from that region. Immediately after its publication in Supplement II of
Fr. Mioduszewski’s hymnal, the hymn appeared in two other collections issued
in Niemieckie Piekary.'® These hymnals were probably published by the same
press, as they share the same structure, though the second includes an addition-
al appendix. In his collection, Mioduszewski presents the following version of
the hymn:"

Na Introit.
1.Przy obchodzie **** twego, * O Maryja czysta Dziewico! * Kosciot w posrod

13 Miod, 932-936.

4 Dn 3, 1077-1079; SAK, 20; Siedl 4, 554-555.

15 Bielawska, “Polska pie$n mszalna do 1914 roku,” 162.
16 Pick, 816-820; Spw 1, 816-820.

17 The original spelling has been retained.
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pienia wesotego, * Czci twa pamig¢ Bogarodzico: * I ofiar¢ do Boga zanosi,
* Pomny zastug o wstawienie prosi, * A przejety wielka radoscig, * Pokton daje
Z uczciwoscia.

2.Dzisiaj w niebie Aniotowie $wigci * Uwielbiaja swoja Krolowe, * Tajemnicy
podziwieniem zdjeci, * Wy$piewuja piesni jej nowe: * Witaj Panno bez grzechu
poczeta, * Witaj przy swem narodzeniu Swieta, * Witaj petna taski i chwaty. *
Przybytku Boga wspaniaty.

Na Gloria.

1.Chwata Bogu na wysokiem niebie, * A na ziemi pokoj ludowi, * Wielbimy cig,
blogostawim ciebie, * Ku czci twojej zawsze gotowi * Boze Ojcze, Krolu wiecznej
chwaly, * Ktory$ stworzyt z niczego $wiat caty, * Dzigki winne Tobie sktadamy. *
Bo z ragk Twoich wszystko mamy.

2.Ktéry siedzisz na Ojca prawicy * Synu Bozy jednorodzony, * Do Ciebie glos
podnosim grzesznicy, * Przyjmij poklon nasz unizony: * Bo§ ty sam jest wespot
z Duchem Swigtym, * W chwale Ojca Bogiem niepojetym, * A istnos¢ Twa zawsze
bedaca. * Nie zna poczatku ni konca.

Przed Ewangelija.

1.Badz po wszystkie wieki pozdrowiona * Przenajswigtsza Panno Maryja, * 1z przez
Syna twego przyniesiona * Swiatu, Boska Ewangelija: * Ktorej zawsze naboznie
shluchajmy, * A co uczy, wiernie wypetniajmy. * Bo ten tylko nieba dostanie, * Kto
jej pelni rozkazanie.

Na Credo.

1.Wierze mocna, niezachwiang wiara, * W Boga w Trojcy Swietéj jednego; * Ojca,
ktory pod waga i miarg * Wszystko madrze stworzyt z niczego: * I w Jezusa Syna
Mu réwnego, * Swiatlo z Swiatta, Boga prawdziwego, * Ktory zstapit z nieba na
ziemig, * Oswobodzi¢ ludzkie plemig.

2.(klgczac do stow na krzyzu rozpiety) Sprawa Ducha Swigtego poczety, * Narodzit
si¢ z Panny Maryi, * Cierpial za nas na krzyzu rozpiety, * I tak umart na Kalwaryi:
* Pogrzebiony, potem zmartwych powstal, * Wstapit w niebo i tron chwaty dostat, *
W dzien ostatni na sad si¢ zjawi, * Ztych potepi, dobrych zbawi.

3.Réwniez wierze i w Ducha Swietego, * Z ktorego, task ptyna potoki, * Z Ojca,
z Syna wraz pochodzacego, * Ktory przez swe mowit proroki: * Wierze jeden
Kosciol na zbawienie, * I w nim tylko grzechow odpuszczenie, * Wierze Ciata
zmartwych powstanie, * Chwaly wiecznej otrzymanie.

Na Offertorium.

1.Przyjmij Ojcze ten dar chleba, wina, * Z rak kaptana w Kosciele nowym, * Jakos
przyjat z rak Maryi, Syna * Niegdy$ w starym Salomonowym: * Wszakze ten sam
ofiar¢ sprawuje, * Ten si¢ za nas Tobie ofiaruje, * Ten oftarzem, ten jest kaptanem, *
Ten Ofiara, Bogiem, Panem.
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2.Niech ta $§wigta ofiara o Boze, * Wyjedna nam twe przebtaganie, * Nieudolnos¢
nasza niech wspomoze, * Niech odpusci grzechow karanie: * A w doczesnem na
ziemi pobyciu, ¥ Zachowuje przy zdrowiu w tem zyciu, * BysSmy w posrod ziemskiej
swobody, * Stuzyli Ci bez przeszkody.

Na Sanctus.

1.Zaspiewajmy Swicty Swiety, Swiety, * Pan zastgpéw. Bog nieskonczony, *
W Majestacie swoim niepojety, * W radach tajny i niezglgbiony: * Na ktorego
ogarnienie chwaty, * Niebo, ziemia i $wiat jest zamaly, * Uwielbiaj Go, wszystko
stworzenie, * Spiewaj Swiety! Nieskofczenie

Po Podniesieniu.

1.Przyjmij pokton Boze utajony * Pod znakami chleba i wina, * Tys$ jest Ojca Syn
jednorodzony, * W Tobie ufnos¢ nasza jedyna: * Pomnigc na Twa meke i cierpienia,
* Krew wylang za nas dla zbawienia, * W tej ofierze $mier¢ Twa glosimy, * Za okup
dzigki czynimy.

Na Agnus.

1.0 Baranku Bozy! ktory$ winy * Przyszed! gladzi¢, co $wiat zgubity, * Sam
polegtes $miercia z ich przyczyny, * Grzechy nasze Ci¢ zamegczyly: * Ulituj sie
nad nedznem stworzeniem, * Daj zal szczery zycia poprawieniem, * AbySmy si¢
grzechow pozbyli, * Wigcej ich (nie) ponowili.

2.0 jak wielka mitos¢ Twoja Panie! * Nie dos¢ ze si¢ cztowiekiem state$, * Nie
dos¢ ze$ wzial na siebie karanie, * Lecz si¢ jeszcze na pokarm dates: * Ktozby Cig
$miatl bra¢ na pozywanie. * Gdyby nie Twe grozne przykazanie, * Spraw to gdy nas
wzywasz do siebie, * Niech godnie przyjmujem Ciebie.

The hymn Przy obchodzie may be used for all Feasts of Blessed Mary through-
out the liturgical year. Fr. Mioduszewski notes that in the first verse of the Introit,
one should insert the appropriate feast name: Narodzenia — Zaslubienia — Zwia-
stowania — Nawiedzenia — Oczyszczenia — Wniebowziecia — Poczecia twojego —
Szkaplerza swigtego — Rozanca swietego or more generally: Dzisiaj swieta twego —
Dzis wspomnienia twego. Some prayer books also permit the addition of the phrase
Bractwa Rézowego in the opening stanza.'s In the Spiewnik koscielny, the mass
cycle consists of eight parts. It lacks, however, a stanza for /te missa est. The larg-
est number of stanzas is found in the section dedicated to the Credo. A character-
istic feature of Polish mass hymns is their effort to convey the theological depth
of individual liturgical rites. In the Przy obchodzie cycle, one can observe rich
Mariological content. The stanzas praise Mary as Virgin, Queen, and the Immacu-
lately Conceived. The Offertory section alludes to the biblical scene of the Presen-
tation of Jesus in the Temple. Furthermore, the three stanzas assigned to the Credo

18 Jan, 213; GH, 509.
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encapsulate the essential truths of the faith. Fr. Mioduszewski, along with other
editors of prayer books, indicates that when the verse references the mystery of
the Incarnation, the posture of the faithful should change to kneeling.

In 1850, Dostateczny spiewnik koscielny was published by Karol Piekoszews-
ki. It reproduces a text nearly identical to that of Mioduszewski, but supplements
it with a missing stanza for /te missa est. This addition renders the Przy obchodzie
cycle a complete set of mass hymns.!” The collection published in Niemieckie
Piekary provides the following text for that section:?

Niechze bedzie ta Ofiara Swigta * Bogu na cze$¢, nam na zbawienie: * A ty Panno,
bez grzechu poczeta, * Spraw przez swigte twe przyczynienie: * Aby nas Bog
wszystkich blogostawit, * I migdzy wybranemi raz stawil: * By$my niegdy$ Jego
i ciebie * Wiecznie mogli wychwala¢ w niebie.

The first alterations to the text, as originally presented in Mioduszewski’s col-
lection, appear in the hymnal Praca codzienna, published in Cieszyn in 1858.%!
The editor introduces both variant readings and, in some cases, entirely different
versions of the mass hymn text.

In the Introitus, the following changes occur: 1,6 Pomny zastug o wstawienie
prosi — O przyczyne $wietg Ciebie prosi; 1,8 Pokton daje z uczciwoscig — Chwali
Ciebie z wszelka wdzigcznoscia; 2,2 Krolowe — Krolowa; 2,4 Wyspiewujq piesni
Jjej nowe — Jako Matke czcza Jezusowa; 2,6 Witaj przy swem narodzeniu Swie-
ta — Juz przy swojem Narodzeniu $wicta; 2,8 Przybytku Boga wspanialy — Ty
przybytku Boga wspaniaty!

Next, in the Gloria section, the following textual changes are introduced:
1,3 Wielbimy cie, btogostawim ciebie — Btogostawieni i wielbiemy Ciebie; 1,8 Bo
z rgk Twoich wszystko mamy — Wszystko bowiem z Twoich rak mamy; 2,1 na —
przy; 2,2 Bozy — Boga; 2,7 A istnos¢ Twa — A Twa Istnos$¢; 2,8 Nie zna poczqtku ni
korica — Ni poczatku nie zna i konca. In the third part: 1,4 Swiatu, Boska — Z nie-
ba §wieta; 1,8 Kto jej petni rozkazanie — Ktory peni jej przykazanie.

In the following sections — Credo, Offertorium, Sanctus, Po podniesieniu, and
Agnus Dei — further modifications appear:

Na Credo.
Wierze w Boga Ojca wszechmocnego, * 1z On stworzyt niebo i ziemig. * W Jezusa
Chrystusa, Syna Jego, * Ktory zbawié¢ cheac ludzkie plemie, * (kleczac) Poczat si¢

19 Bielawska, “Polska pie$n mszalna do 1914 roku,” 156.
2 Ppick, 820.
2 Jan, 213-217.
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w Pannie z Ducha Swietego, * I narodzit z jej zywota cnego, * Podjat §mier¢, aby
piekto ztupit, * Nas od wiecznej $mierci wykupit.

Trzeciego dnia Chrystus zmartwych powstat, * Wstapit w niebo, jest na prawicy, *
Boga Ojca, i tak Sedzig zostal, * Zywych i zmartych na stolicy. * Wierzymy takze
w Ducha Swictego, * W $wiety koécidt i nauki jego. * Takze grzechow odpust
bezpieczny. * A po Smierci za§ zywot wieczny.

Na Offertorium.

Boze Ojcze! racz przyjaé laskawie * Te ofiary chleba i wina, * Ktére si¢ maja
przemieni¢ prawie * W Cialo i Krew Twojego Syna. * Wielkie dar, Panie! ofiarujemy,
* Lecz o wielkie taski tez prosimy: * Bys$ przez $mier¢ Syna Twego, Panie! * Oddalit
od nas ukaranie.

Maryja zrédlo doskonatosci! * I Tobie tez ofiarujemy * Ten dar zacny ze szczerej
wdzigcznosci, * Ktorg w sercach naszych czujemy. * Wraz z nim cate serca Ci
sktadamy, * Racz je przyja¢, o to Ci¢ btagamy, * Wszak mitosciag Twoja pataja, *
I Matka Ci¢ swa nazywaja.

Na Sanctus.

Swicty, Swiety, Swiety Boze w niebie! * Swigtym takze jestes na ziemi, * Wszyscy
ludzie wychwalaja Ciebie * Razem z Aniotami §wigtemi. * Niech Twa chwata nigdy
nie ustanie, * Badz pochwalon Jezu Chryste, Panie! * Hosanna Ci na wysokosci! *
Hosanna i tu na niskosci!

Niech i Matce Boskiej chwata bedzie! * Jak Jg w niebie chwata Anieli, * Tak na
catlym ziemiokragu wszedzie * Ma ona swych wiernych czcicieli. * Matka swoja
kazdy ja nazywa, * Jej na cze$¢ i chwalg piesni §piewa, * A jej wielowtadna opicka
* Nie opusci nigdy cztowieka.

Po Podniesieniu.

Pomnij, stodki Jezu! na Twe stowa, * Ktore zyjac przepowiedziate$; * Wszak we
wszystkiem i$ci si¢ Twa mowa, * Czyniac tak, jak przyobiecates. * Rzektes: gdy
z krzyzem podniesion bedg, * 1 zycia juz na $wiecie pozbede, * Wszelka dusze za
sobg $ciggne. * I nieprzyjaciot mych osiagne.

O Jezu! nasz najwyzszy Kaptanie, * Wspieraj Twoj¢ Oblubienice, * Kosciot
Twoj, miej on pilne staranie, * Piastuj jako oka zrzenicg. * Racz podwyzszac¢ jego
panowanie, * Niechaj nigdy istnie¢ nie przestanie; * Samo piekto niech przeciw
niego * Nie przemoze nic szkodliwego.

Na Agnus Dei.

Oto Baranek Bozy bez winy * Jest na krzyzu zamordowany; * Oto Syn Boga Ojca
jedyny * Tak niezmiernie byt skatowany, * Jezu! gdyze$ tak bardzo cierpliwy, *
Badzze i nam grzesznym milosciwy; * Racz wyslucha¢ nasze wotanie, *Odpusé¢
nam grzechy nasze, Panie;

Swieta Matko Stowa przedwiecznego, * O Maryja! zrodto mitosci, * Ktora widzac
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meke Syna Twego * Czuta$ w sercu swem miecz bolesci; * A teraz juz zasiadasz na
tronie, * Weselgc si¢ w niebieskim Syonie: * Prosiem Cig¢, Panno nad Pannami! *
Racz si¢ tez przyczyni¢ za nami.

It can be observed that in the version transmitted by Praca codzienna, the Mari-
ological dimension is more strongly emphasized — even in places where, from a li-
turgical standpoint, such references are not appropriate. For example, in the Sanc-
tus, where the liturgical text is traditionally directed solely to God and draws from
biblical passages in the Book of Isaiah and the Book of Revelation.?? Similarly,
the explicit reference to Mary in the second stanza of the Agnus Dei is theologically
incongruent with that particular part of the liturgy, as well as with the moment that
follows — the distribution of the Body of Christ. Mary’s role in the work of salvation
is indeed profound: by consenting to receive Christ, she prepared for the Church
the One who is the Living Host and the sole High Priest.” Nevertheless, it would
be more appropriate for such a stanza to be used in the Ite missa est section. It is
important to acknowledge, however, that the texts of Polish mass hymns have not
always corresponded strictly or directly with the liturgical rites being celebrated.

Other significant changes to the text were introduced in two editions of
Spiewniczek by Fr. Jan Siedlecki.?* The editors of this hymnal chose to condense
the entire cycle, selecting only one stanza for each part of the Mass. The core of
the hymn remains based on Mioduszewski’s version, although the stanzas for
the Ewangelia and Ite missa est were replaced with entirely new compositions. It
is worth noting that apart from these two hymnals, the texts in question were not
reprinted in later collections.

Ewangelia.

Juz po $wiecie calym rozstawiona * Nauka, jak dobra nowina, * Z nieba wysokiego
przyniesiona * Przez Jezusa Boskiego Syna; * My jej takze naboznie stuchamy *
I co uczy wiernie wypelniamy. * A ten szczg$cie w niebie dostanie, * Kto jej petni
rozkazanie.

Ite Missa est.

Racz blogostawi¢, o dobry Panie! * Nam dzieciom Twym Krwig odkupionym. *

22 Jean-Denis Chalufour, Przewodnik po Mszy swigtej. Objasnienie czesci statych Mszy wedtug
mszatu wydanego w 1962 przez bt. Jana XXIII, stanowigcego nadzwyczajng forme rytu rzymskiego
z dodaniem komentowanych tekstow mszatu z 1969 (w formie zwyczajnej rytu rzymskiego),
mszatow: lyonskiego, dominikanskiego oraz liturgii Swietego Jana Chryzostoma, ed. Pawel Mil-
carek (Dgbogora: Dgbogora, 2012), 137.

% Chalufour, Przewodnik po Mszy swietej, 178.

2 Siedl 1, 40; Siedl 2, 40.
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O niech Twa mito$¢ przy nas zostanie * Jako do nieba przeznaczonym. * Niech maja
skutek trudy i znoje * Zbawcy naszego, i jako zdroje * niech poptyng task obfitoscia,
* Ogarng szczeScia petnoscia.

It is worth noting that the stanza assigned to the Ewangelia in Spiewniczek re-
flects the structure found in Mioduszewski’s hymnal, yet all Marian references have
been removed. Based on the texts presented above, two distinct traditions of textual
transmission can be identified. Pre-Vatican Il prayer books can be divided into
two categories: those that transmit the version based on Mioduszewski’s collec-
tion with only minor textual modifications,” and those that reproduce the version
derived from Praca codzienna.?® There are also hymnals — such as Katolik w mod-
litwie and Spiewnik dla ludu katolickiego — which include both textual variants.?’
The collection by Kiihn is unique in that it reproduces in full the version found in
the hymnal by Fr. Antoni Janusz. It should also be noted that other prayer books
transmitting the Praca codzienna tradition omit the second stanza of the Sanctus
section. At the beginning of the 20th century, a clear tendency emerged to reduce
the number of stanzas in mass hymns. This trend also affected Przy obchodzie, as
editors increasingly limited the number of stanzas to one per liturgical part.

As previously mentioned, the mass hymn Przy obchodzie exists in as many as
seven melodic variants. The first of these, along with the text, was published in
Mioduszewski’s hymnal. The melody is notated in F major, in alto clef, begins
with an upbeat (anacrusis), and is set in 4/4 metre. It is constructed using eighth
notes, quarter notes, and dotted quarter notes. A marked repetition of the final
phrase suggests that the last two lines of the hymn should be repeated. The ambi-
tus of this melody spans a ninth interval.

14
Przy ob-cho-dzie * * * * twe-go. O Ma-ry - ja czystaDzie - wi-co!
Ko-$ciét w po-éréd pie-niawe-so - le - go, Czcitwa pa-miec Bo-ga-ro - dzi-co: I o-

fia -re do Bo-ga za - no - si, Pom-ny za - slug owsta-wienie pro - si, Aprze-

je - ty wielka ra - do - $cia Poklon da - je zucz-c¢i - wo - §cia.

2 Piek, 816-820; Spw 1, 816-820; Ok, 864-868; Kell, 65-66; Zup, 68-70; Dn 1, 484-487; Siedl 1,
40-42; P 1, 1-6; Siedl 2, 40-42; Hop, 25-26; Siedl 3, 214-215; Sk, 372-374; Gaj, 62-63; ChSI 1, 87-88.

% K 1,84-87; K 2, 10-12; Dn 2, 39-41; Chrz, 41-43; Chw, 330-335.

27 Kuhn, 600-605; GH, 509-514.
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This version again forms the foundation for an entire group of chorals, which
reproduce the hymn with only minor melodic or rhythmic alterations. Belonging
to this family are: the choral accompanying the prayer book of Fr. Antoni Ja-
nusz, as well as the chorals by Gillar and Flasza.?® Particular attention should be
paid to the modification introduced in Gillar’s collection. A variant of the origi-
nal melody becomes the basis for a number of Silesian hymnals.? The melody is
notated in E-flat major, in 4/4 metre It is important to note that the version print-
ed in Zbior melodyi is augmented relative to the prototype found in Miodusze-
wski’s hymnal, and also features several melodic and rhythmic changes: the re-
moval of melismas in measures 3, 11, 18, and 21, the addition of a fifth interval,
resulting in the expansion of the melody across the tonic chord in measure 15.
However, the most significant change is the abandonment of the repetition of
the final two lines — originally based on the same melodic pattern — in favor of
repeating only the last line, which is built upon a three-and-a-half~measure coda
spanning an octave ambitus.

' '
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Przy ob -cho-dzie * * * * * * O Ma-ry - o, czysta dzie - wi-co!
Ko-$ciét w po-$rod pie-niawe=so - fe - go czciTwa pa-migé, Bo-ga-ro - dzi-co!
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Cie z bie zwiel - ka wdzig - czno -  $cia.

Melody the chant of Gillar, a melody subjected to augmentation compared to the original found

in Mioduszewski’s hymnal.

This melodic framework also serves as the basis for other hymns. As pre-
viously noted, the melody of Przy obchodzie is strongly connected to two oth-
er Marian hymns: O Maryjo, przyjm w ofierze and Tysigc razy pozdrawiamy

28 Sch, 189-190; Gill, 123; Fl, part II, 186. The melody included in these collections is an aug-
mented version relative to Mioduszewski’s compilation and contains a few minor rhythmic alter-
ations. In the chorale books Sch and Fl, it appears as one of three melodic variants of this hymn.

» Hop, 25-26; Gaj, 62—63; ChSI 1, 87-88; ChOp, no. 119; Dn 3, 1077-1079; SAK, 20; ChS1 2,
28-29; ChDn, 218-219.
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Ciebie. The author of the text of the former is Fr. Karol Antoniewicz, and it
appears in the hymnal of Fr. Jan Siedlecki.’® The editors of Siedlecki’s hymnal
indicate that the melody was borrowed from the collection of Fr. Miodusze-
wski. However, this hymn does not appear in Mioduszewski’s hymnal, and
the melody provided by Siedlecki for Fr. Antoniewicz’s text is clearly taken
from the hymn Przy obchodzie. Siedlecki also includes the hymn Tysigc razy
pozdrawiamy Ciebie, noting that it should be sung to the melody of O Mary-
jo, przyjm w ofierze — thus creating a chain of melodic borrowing. The earli-
est appearance of the Przy obchodzie mass hymn cycle in Siedlecki’s hymnal
can only be found in the 1901 edition, which features its own melodic version,
composed by Fr. Alojzy Odrobina.

1 B} &
T T T -

s & ¥
Przy ob-chodzie * * * * cne - go NajSwigt-szej i czy-stejDzie-wi - cy.
Ko-5ciét po-$rod pieniaweso - te - go pa-migé czci Tej Bo-ga-ro-dzi - cy.

<

o - Scia.

je -ty wielkag ta - do - $ciag pokion da - je zu - czci -

The melody is notated in A major, in 4/4 metre, and is constructed using eighth
notes, quarter notes, and half notes. The ambitus of the melody spans a dimin-
ished octave. This version of the melody was printed in Siedlecki’s hymnals
until the publication of the Jubilee Hymnal, in which it was replaced by a version
taken from Mazurowski’s choral, accompanied by a note stating that it may be
sung to the melody of O Maryjo, przyjm w ofierze.

One of the most widespread melodies of the Przy obchodzie mass hymn ap-
pears in the collection by Mazurowski. The hymn is notated in E-flat major,
predominantly using quarter notes and half notes. The ambitus of this version
is based on an octave interval. Hymnals based on this source typically print
the melody in diminution.*!

30 Jan Siedlecki, Spiewniczek zawierajqcy piesni koscielne z melodiami dla uzytku mlodziezy
szkolnej. Ed. 2 (Krakoéw: XX Misjonarzy na Kleparzu, 1879), 131.

3L Fl, part II1, 315; Siedl 3, 214-215; ChOp, no. 118; Dn 3, 1077-1079; ChDn, 216-217; Waw,
188; Siedl 4, 554-555.
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Przy ob - cho-dzie * * * * Twe-go, O Ma-ry-jo czy-staDzie-wi-co.
Ko-§ci6t po - $rod pieniaweso - te-go  CzciTwa pamigé Bo - ga Ro -dzi-co.

T
I o-fia-r¢ Bo-gudzi$za - no - si, po-mny za-stug owsta-wie-nie pro-si. Aprze-

T X T L. T T
j¢ - ty wiel-kg ra - do-scia. Pokion da - je zucz-ci - wo-$cig.

Silesian collections reveal a melodic connection between Przy obchodzie
and the hymn 7ysigc razy pozdrawiamy Ciebie. One possible reason for the in-
teraction between these two hymns is that the latter was occasionally treated
as a mass hymn in earlier sources. In one 19th-century leaflet, inserted into
the Kancjonat from Lesnica, Tysigc razy pozdrawiamy Ciebie appears explicitly
labeled as a mass hymn for Marian feasts. The leaflet also includes a note stat-
ing that the hymn was translated from Moravian, although no musical notation
is provided.*

It is worth noting that in Piekoszewski’s collection, an annotation appears
under the title of the mass hymn cycle indicating that it should be sung to the mel-
ody of Tvsigc razy pozdrawiamy Ciebie. Piekoszewski’s hymnal is musically
accompanied by Nachbar’s choral, which provides the following melodic outline:

- T T
Przy ob-cho-dzie * * * * * L O Ma-ry-ja czys-ta Dzie-wi - co!

Kosciotwpo-$réd pieniawe-so - fe - go,  czcitwgpa-mig¢ Bo - ga-Ro-dzi - co
01 . . = o)

T
I o-fia-r¢ do Bo-ga za-no - si, Avprze-jg-ty wiel -ka ra - do - $cig,

Po-mny za-stug o wsta-wie-nie pro - si,
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po - kion da - je zZu - ¢zl - Wo - Scig

It is not known whether the above melody was composed by Jozef Nachbar or
whether it represents a transcription of oral tradition. This version is notated in
E-flat major, in 4/4 metre. It is constructed using quarter and half notes, and its
ambitus spans a ninth interval. This version did not gain popularity, as it was not
reprinted in later choral collections.

32 Antoni Reginek, Kancjonal rekopismienny jako przekaz tradycji spiewow koscielnych na
Gérnym Slgsku w XIX wieku (Katowice: Ksiggarnia $w. Jacka, 2012), 23-25, 28, 80.
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A particularly important source that transmits as many as three melodies of
the hymn is Schindler’s choral,*® which provides musical settings for texts found in
the Praca codzienna. This is an extremely rich source, which not only offers accom-
paniment for the hymn, but also includes a Prelude (‘“Przedgrywka”) and a Fughetta.
In addition to a version based on material from Mioduszewski’s hymnal, Schindler
presents two other melodies. The first is marked by the incipit Przy obchodzie. 1t is
notated in F major, composed primarily of quarter and half notes, and employs a syl-
labic setting of the text. The ambitus of this version spans an octave. In measures
4 and 7, modulatory excursions occur: first to C major, and then to D minor.

T T T T T T

T
Przy ob-cho-dzie * * * * * * O Ma-ry - ja, czy-sta Dzie-wi - co!
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A prze-j¢ - ty wiel-ka ra - do-scia, Chwa-li Cie-biezwszel'ka wdzig-czno-icig.

Following this melody, the author of the collection includes a note: Po pod-
niesieniu and then provides another melody for the hymn. This annotation al-
lows for two possible interpretations: on the one hand, it may suggest that this
particular melody is intended to accompany only this specific part of the mass
hymn cycle; on the other hand, it is also possible that the author intentionally
introduces a new variant, so that the subsequent parts of the mass hymn are to be
performed according to the newly provided melodic pattern. The melody is set
in B-flat major, in 4/4 metre, and is built primarily from eighth notes and quarter
notes. The ambitus of the melody spans a diminished octave.

Po - mnij, stod - ki Jezu!naTwe sto-wa, kto-re zy-jac prze-po-wia-da-le$;
Wszak we wszystkiem i-§ci sigTwa mo-wa, Czy-niac tak,jak przy-o-bie - ca-les.

Rzek-tes: gdy z krzy-zem pod-niesion bg-dg, I zy -cia juz na$wieciepoz-bg-de¢ Wszelka

| A b I
s t 1 o w— T . — - - T " |

du - sz¢ za so-bg S$cigg-ng. I nie-przy - ja - ciol mycho - sigg - ng.

3 See Sch, 189-191.
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Flasza’s collection includes yet another melody. Although the author primari-
ly pairs it with the hymn Tysigc razy pozdrawiamy Ciebie, he includes an annota-
tion next to the Przy obchodzie mass hymn cycle indicating that this melody may
also be used for the latter.’* This version is notated in A major, in 4/4 metre, and
has an ambitus spanning a diminished octave.
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Przy ob-cho-dzie * * * * * * O Ma-ry-jo czystaDzie-wi-co,
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3. CONTEMPORARY POSSIBILITIES FOR USE

The mass hymn Przy obchodzie is currently printed in six hymnals.*> Docu-
ments issued after the Second Vatican Council have somewhat limited the use
of mass hymn cycles by explicitly prohibiting the replacement of the Ordi-
narium Missae texts with poetic paraphrases.’® This necessitates a revision of
the texts preserved in tradition and calls for their objective assessment. Over
time, the texts of mass hymns were shortened, and stanzas corresponding to
the fixed parts of the Mass were gradually removed. Above all, the focus should
be placed on evaluating existing proposals for incorporating this hymn cycle
into celebrations of the liturgical year.

In the choral accompaniment to the Droga do Nieba prayer book, the hymn’s
stanzas for the Gloria, Sanctus, and Agnus Dei are still reprinted. However,
the choral does not include a concluding stanza.’” The most recent edition
of Droga do Nieba has removed the stanzas for these fixed parts altogeth-
er. The 41st edition of Fr. Jan Siedlecki’s hymnal includes two stanzas for
the entrance, one for the Przygotowanie daréw, and one for Komunia.’® What

3 FI, part II, 200.

% Dn 3, 1077-1079; SAK, 20; ChS$I 2, 28-29; ChDn, 216-219; Siedl 4, 554-555; Waw, 169.
3 “Instrukcja o muzyce koscielnej”, no. 14.

37 ChDn, 216-219.

3 Siedl 4, 554-555.
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distinguishes this edition is that the editors have reworked and adapted stanzas
from other parts of the hymn cycle to match modern liturgical requirements —
for example, the second entrance stanza was originally used for the Gospel,
while the Communion stanza was previously associated with the Agnus Dei.*
The Spiewnik koscielny used in the Archdiocese of Katowice includes only one
stanza each for three parts of the Mass: na wejscie, przygotowanie darow and
zakonczenie.”® The use of texts from the Praca codzienna tradition is gradually
disappearing, while the two primary melodies currently in use are based on
the traditions of Mioduszewski’s hymnal and Mazurowski’s Melodye do zbioru
piesni naboznych katolickich.

All hymnals that list the various options for inserting the appropriate feast into
the Introitus stanza include feasts such as the Annunciation (March 25), and two
Silesian collections*' also list the Purification of the Blessed Virgin Mary — that
is, the Presentation of the Lord (February 2). These feasts belong to the four old-
est Marian celebrations.* However, strictly speaking, they are primarily Feasts
of the Lord, and only secondarily Marian solemnities.* This is also confirmed by
the official Entrance Antiphons for these days:

February 2, Feast of the Presentation of the Lord: Your merciful love, O God, we
have received in the midst of your temple. Your praise, O God, like your name,
reaches the ends of the earth; your right hand is filled with saving justice.**

March 25, Solemnity of the Annunciation of the Lord: The Lord said, as he entered
the world: Behold, I come to do your will, O God.*

The selection of hymns used during the celebration of the Holy Mass must be
deliberate. Church documents clearly state that the entrance chant should corre-
spond to the sacred action being celebrated, the theme of the day, or the liturgical

39 In the second case, this technique had already been applied in the collection Siedl. 1, 42.

“ SAK, 20.

4 Dn 3, 1077-1079; SAK, 20.

42 Jerzy Jozef Kopeé, Bogarodzica w kulturze polskiej XVI wieku (Lublin: Redakcja Wydawn-
ictw KUL, 1997), 34.

4 Pius Parsch, Rok liturgiczny. Tom pierwszy: okres Bozego Narodzenia (Poznan: Pallotinum,
1958), 274-280.

4 The Roman Missal enewed by decree of the most Holy Second Ecumenical Council of the Vat-
ican, promulgated by authority of pope Paul VI and revised at the direction of pope John Paul II For
Use in the Dioceses of the United States of America Approved by the United States Conference of
Catholic Bishops and Confirmed by the Apostolic (Washington: United States Conference of Cath-
olic Bishops, 2011), 819 (cited as RM).

S RM, 841.
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season. Therefore, using the Introit stanzas of Przy obchodzie for these particular
feasts violates certain liturgical norms.*

Analyzing the structure of the texts assigned to each part of the Przy ob-
chodzie hymn, one can formulate specific postulates for aligning the hymn
with current liturgical and legal norms for celebrating the Holy Mass. First,
the use of mass hymn texts for the parts of the Ordinarium Missae is un-
acceptable. Second, among the suggested feast insertions into the Introitus,
the options Purification (“Oczyszczenia Twego”) and Annunciation (“Zwia-
stowania Twego”) should be removed. A possible solution is to apply the edi-
torial approach used in the Siedlecki Hymnal: by selecting pre-existing hymn
texts from tradition and adapting them to current liturgical legislation. In this
way, one may preserve both the coherence of the hymn cycle and compliance
with liturgical norms.

A contemporary arrangement of the Przy obchodzie mass hymn could there-
fore be structured as follows:

Na Wejscie.

1.Przy obchodzie *** Twego, * o Maryjo, czysta Dziewico * Kos$ciol posrod
pienia wesolego, * Czci Twag pami¢¢ Bogarodzico! * I Ofiar¢ do Boga zanosi, *
Pomny zastug o wstawienie prosi, * A przejety wielka radoscia, * Poklon daje Ci
z uczciwos$cig.’

2.Badz po wszystkie wieki pozdrowiona, * o Maryjo, Panno jedyna, * iz przez
Syna Twego przyniesiona, * $§wiatu boska z niebios nowina, * ktorej zawsze chgtnie
wystuchamy, * a co uczy, wiernie wypeltnimy, * bo ten tylko nieba dostanie, * kto jej
pehi nauczanie.*®

Na przygotowanie darow.

1.Przyjmij Ojcze, ten dar chleba, wina * z rak kaptana w Kos$ciele nowym, * jakos
przyjat z rak Maryi Syna, * niegdy$ w starym Salomonowym; Wszakze Ten sam
ofiar¢ sprawuje. * Ten si¢ za nas Tobie ofiaruje, * Ten oltarzem, Ten jest kaptanem,
* Ten ofiarg Bogiem i Panem.*

Na Komuni¢ Swieta.

1.0, jak wielka mito$¢ Twoja, Panie! * Nie dos¢, ze si¢ czlowiekiem states, * nie

4 Ogolne Wprowadzenie do Mszalu Rzymskiego. Z trzeciego wydania Mszalu Rzymskiego
Rzym 2002 oraz wskazania Episkopatu Polski (Poznan: Pallotinum, 2006), no. 48; cf. John Paul II,
“Apostolic Letter Dies Domini,” Acta Apostolicae Sedis 90 (1998): no. 50, https://www.vatican.va/
archive/aas/documents/AAS-90-1998-ocr.pdf.

47 Text of the stanza according to SAK, 20.

48 Text of the stanza according to Siedl 4, 555.

49 Text of the stanza according to SAK, 20.
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dos¢, zes wzial na Siebie karanie, * lecz si¢ jeszcze na pokarm dates: * Ktozby Cig
$miat bra¢ na pozywienie, * Gdyby nie Twe milosne wezwanie, * Spraw to, gdy na
wzywasz do siebie, * godnie niech przyjmujemy Ciebie.*

2.Przyjmij pokton Boze utajony * Pod znakami chleba i wina, * Ty$ jest Ojca Syn
jednorodzony, * W Tobie ufnos¢ nasza jedyna: * Pomnac na Twa mekg i cierpienia,
* Krew wylang za nas dla zbawienia, * W tej ofierze $mier¢ Twa glosimy, * Za okup
dzigki czynimy.*!

Na Uwielbienie.

1.Chwata Bogu na wysokim niebie, * A na ziemi pokdj ludowi, * Wielbimy cig,
blogostawim ciebie, * Ku czci Twojej zawsze gotowi * Boze Ojcze, Krolu wiecznej
chwaly, * Ktory$ stworzyt z niczego $wiat caty, * Dzigki winne Tobie sktadamy. *
Bo z rak Twoich wszystko mamy.>?

2.Zaspiewajmy Swicty Swiety, Swiety, * Pan zastepéw. Bog nieskonczony, *
W Majestacie swoim niepojety, * W radach tajny i niezglebiony: * Na ktorego
ogarnienie chwatly, * Niebo, ziemia i $wiat jest za matly, * Uwielbiaj Go, wszystko
stworzenie, * Spiewaj Swiety! Nieskonczenie.

Na Zakonczenie:

1.Niechze bedzie ta Ofiara swigta * Bogu na cze$¢, nam na zbawienie. * A Ty,
Panno bez grzechu poczgta, * Spraw przez $wigte Twe przyczynienie, * Aby nas
Bog wszystkich btogostawit * I migdzy wybranymi postawit. * Bysmy kiedys Jego
i Ciebie * Wiecznie mogli wychwala¢ w niebie.**

Furthermore, within the /ntroitus section, other stanzas from the mass hymn

cycle may be used when this hymn is intended for celebrations of the Feast of
the Presentation of the Lord or the Annunciation of the Lord. During the cele-
bration of the former, for example, the modernized second stanza from the Po
przeistoczeniu section in the Praca codzienna collection may appropriately
serve as an entrance hymn:

O Jezu! nasz najwyzszy Kaptanie, * Wspieraj Twoja Oblubienice, * Kosciot
Twoj, miej na Niego staranie, * Piastuj jako oka zZrenice. * Racz podwyzszaé jego
panowanie, * Niechaj nigdy istnie¢ nie przestanie; * Samo piekto niech przeciw
niego * Nie przemoze nic szkodliwego.

50 Text of the stanza according to Siedl 4, 555. In the sixth verse, the variant used in Siedl 1:

“Gdyby nie Twe mitosne wezwanie” instead of “Gdyby nie Twe grozne przykazanie”.

ST Text of the stanza according to Miod, once used for the part of Po podniesieniu.
52 Text of the stanza according to Miod, once used for the part of Gloria.

53 Text of the stanza according to Miod, once used for the part of Sanctus.

54 Text of the stanza according to SAK, 20.
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The use of this stanza corresponds to the prescribed Mass antiphon, which em-
phasizes the temple into which Christ enters. The text also refers to the ecclesial
community, which — through this event — becomes a recipient of Christ’s grace
and a bearer of His presence to the modern world.*® On the Solemnity of the An-
nunciation, stanzas formerly assigned to the Credo may be used, as they highlight
the mystery of the Incarnation, reflect the Entrance Antiphon, and align themat-
ically with the mystery of the day. Additionally, the second stanza of the Agnus
Dei from the Praca codzienna prayer book may appropriately be used for the cel-
ebration of the Assumption of the Blessed Virgin Mary, as it refers to the mystery
of the day and resonates with the Mass antiphons.

CONCLUSION

Mass hymns continue to be used in many regions of Poland, especially in Sile-
sia. It is worth noting that Sister Bolestawa Bielawska identified no fewer than
105 such hymns that have been used historically.’® Due to the liturgical changes of
the 20th century, their role has been marginalized. However, the texts preserved
in the treasury of tradition are of great value and deserve careful analysis, which
would allow for the adaptation of existing texts and melodies to modern usage.

The mass hymn Przy obchodzie has a fascinating history and, as demonstrat-
ed by the present source-based investigation, was printed in numerous hymnals.
It most likely originated in the first half of the 19th century and is of Silesian
provenance. Although its earliest appearance is found in a collection published
in Krakow, it was subsequently reprinted in Silesian prayer books, and only ap-
peared in Siedlecki’s hymnal in 1901. Among the two main textual traditions,
only one has survived in contemporary practice — the one promoted by Miodusze-
wski’s hymnal. The hymn’s popularity is further attested by the large number of
melodic variants preserved in the sources. The present study shows that, out of
seven known melodies, only two have survived to the present day. It has also
been shown that Przy obchodzie maintained strong historical ties to two other
Marian hymns: O Maryjo, przyjm w ofierze and Tysigc razy pozdrawiamy Ciebie.
As noted above, the hymn continues to be printed in six collections, primarily
from the regions of Matopolska and Silesia, indicating its ongoing vitality in
these areas.

The historical overview and the exploration of contemporary liturgical ap-
plications presented in this article are a testament to the ongoing search for

55 Kope¢, Bogarodzica w kulturze polskiej XVI wieku, 47.
3¢ Bielawska, “Polska piesn mszalna do 1914 roku,” 171.
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the proper shape of the church hymn. Based on the analysis of the hymn’s stan-
zas and the relevant liturgical antiphons, one can conclude that — with minor
adaptations — certain texts can still be used within the framework of the Propri-
um Missae, i.e., hymns for the Entrance, Preparation of the Gifts, Communion,
Post-Communion Praise, and Dismissal. Adjusting the traditional texts — which
were historically used as substitutes for the Ordinarium Missae — to meet current
liturgical norms allows the hymn to be preserved from oblivion and integrated
into the contemporary celebration of the liturgy.
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PIESN MSZALNA: PRZY OBCHODZIE...
HISTORIA, MODYFIKACJE I WSPOLCZESNA PRAKTYKA

Streszczenie

Polskie piesni mszalne maja dosy¢ bogata histori¢ i stanowia wazny, wciaz niedostatecznie opra-
cowany segment rodzimej, polskiej tradycji. W $cistym sensie sa to pie$ni ulozone specjalnie do
wykonywania przez wszystkich podczas liturgii Mszy Swietej. W historii byly to przede wszyst-
kim dziewigcioczgsciowe cykle, wzorowane na Ordinarium i Proprium Missae. Mialy wigc one na-
jeczesciej nastgpujaca strukture: Introit, Gloria, Graduat, Credo, Ofertorium, Sanctus, Beneditus, Ag-
nus, Ite missa est. Jedna z 105 polskich piesni mszalnych jest cykl przeznaczony na $§wigta maryjne:
Przy obchodzie... Pierwszy raz zostata ona wydrukowana w Dodatku IT do Spiewnika Koscielnego
Mioduszewskiego. Istnieje tacznie 35 przekazow zréodtowych tej piesni mszalnej, nie liczac wszyst-
kich wydan Spiewnika koscielnego ks. Jana Siedleckiego, Skarbca modlitw i piesni, Drogi do nieba.
Aby rzetelnie opracowa¢ material badawczy, w niniejszym studium postuzono si¢ zintegrowang met-
odologia taczaca historyczna kwerendg zrodet, analizg porownawcza i stylistyczna, a takze intepre-
tacje liturgiczng. W artykule przedstawione zostaty warianty melodyczne, a takze tekstowe tej piesni,
ktore udato wydoby¢ si¢ na podstawie przeprowadzonych badan. Szczegdlng uwage poswigcono
problemom adaptacji tekstu piesni do odnowionej liturgii po II Soborze Watykanskim. Oprocz przed-
stawienia historii tego $§piewu, niniejsze opracowanie jest takze proba reinterpretacji poszczegdlnych
tekstow, pozwalajac tym samym zachowac piesn od zapomnienia, a takze wskazanie konkretnych
mozliwosci jej wykorzystania we wspotczesnej praktyce liturgicznej.

Stowa kluczowe: muzyka koscielna; piesn ko$cielna; zrédta muzyczne; polskie §piewniki koscielne;
ksiegi liturgiczne; celebracja Mszy Swietej



